Central Washington University

ScholarWorks@CWU
All Master's Theses

Master's Theses

Summer 1971

Images and Content
Robert C. Ellis Jr.
Central Washington University

Follow this and additional works at: https://digitalcommons.cwu.edu/etd
Part of the Art Practice Commons, and the Printmaking Commons

Recommended Citation
Ellis, Robert C. Jr., "Images and Content" (1971). All Master's Theses. 1611.
https://digitalcommons.cwu.edu/etd/1611

This Thesis is brought to you for free and open access by the Master's Theses at ScholarWorks@CWU. It has been
accepted for inclusion in All Master's Theses by an authorized administrator of ScholarWorks@CWU. For more
information, please contact scholarworks@cwu.edu.

IMAGES AND CONTENT

A Thesis
Presented to
the Graduate Faculty
Central Washington State College

In Partial Fulfillment
of the Requirements for the Degree
Master of Arts in Art

by
Robert C. Ellis Jr.
June, 1971

APPROVED FOR THE GRADUATE FACULTY
_________________________________
J. John Agars, COMMITTEE CHAIRMAN
_________________________________
William Dunning
_________________________________
Margaret Sahlstrand

ACKNOWLEDGMENTS
I wish to express my sincere appreciation and gratitude to the
members of my graduate committee--Mr. John Agars, Mrs. Margaret
Sahlstrand, and Mr. William Dunning--not only for their professional
guidance and constructive criticism, but also for the encouragement
they gave me in times of doubt.
An equal amount of appreciation is offered to my wife, Suzann,
without whose understanding, patience, and assistance my studies in
this program could not have been undertaken.

My primary purpose in this study was to explore the relation-

ship of symbolism, imagery, and concept as they relate to printmaking
and drawing.

The techniques used in my work were collagraph print-

making, drawing,
tion.

11

painting-drawing 11 , and three-dimensional construc-

These works represent my development over a period of five

quarters.

As a result of this study, I expect that my perception and

use of imagery, concepts and technique will continue to develop.
As an undergraduate, I had already spent several quarters
developing collagraph technique.

This development of technique also

occupied my interest during the first part of my Master's work.

I

was especially interested in achieving a greater variety of softground effects, incised and scratched lines, fabric textures, and the
use of multiple plates. As constant practice in making plates led to
greater facility, my attention was no longer entirely focused on the
printing process, rather, my mind was more at ease to develop ideas.
During the latter part of my graduate studies I found the slow process
of printing inhibited my freedom to develop more mature visual statements.

It was at this time that I began to put my ideas into draw-

ings, some of which I later converted into prints, especially those
that lent themselves to a richer, printed surface or larger scale.
I have grouped my work into two categories according to my
ability to deal with symbolism, imagery, and concept.
group deals with my technical development.

The first

The ideas expressed are

individual and do not necessarily relate to one another.
l

The second

2

group of work represents my effort to create a series of works that
relate to one another through the use of similar imagery and content.
It is my desire to present the first series as visual statements
without written interpretation. The second group is a series of four
works that derived from a central theme, and these will be interpreted
in greater detail.
GROUP I:
11

You ve Come a Long Way Baby
1

11

Collagraph

22 in Diameter
11

3
11

The Hi 11 s Brothers 11

Coll agraph

23 11

X

19 1/2 11

4
11

What is Seen

by

a Falcon"

Collagraph

23 3/4 11

X

23 3/4 11

5

"Pucker Power"

Collagraph

24

11

X

18 1/4 11

6

"Life Support System ! 11

Drawing

22 1/2 11

X

17 11

7

"Life Support System II

11

Collagraph

33 1/4 11

X

40 11

My primary reason for making a print from this drawing was to enlarge
the scale.

I felt that a larger scale would increase the impact of

the subject matter.

8
11

Health Essence"

Collagraph-Resin

28 11

X

14 11

9

"Scope I 11

Drawing

18 11

X

17 1/2 11

10

"Scope II

11

Three-Dimensional Construction

17 11

X

15 1/2 11

11

"Two Ladies"

Drawing

23"

X

18"

12
11

Pop Apple Ea ter 11

Collagraph

30 11

X

30 11

13
11

Grave

11

Co1lagraph

16 3/4 11

X

24 11

14

GROUP II:

"Dana is to Steichen as Adam was to Eve"

Drawing

22" x 17 1/2"

15

"Imogene's Apple

11

Painting-Drawing

34 1/2 11

X

48 11

16
11

The Apostle's Mother 11

Drawing

23 1/2 11

X

17 1/2 11

17
11

"Eve's Grandmother 1

Drawing

20 11

X

17 1/2 11

18
11

Eve s Grandmother 11
1

11

Collagraph

23 11

X

16 11

19

DISCUSSION OF GROUP II:
From the works represented in Group I, I developed an idea for
a series involving the juxtaposition of a woman and an apple.

On this

symbolic relationship I imposed additional images to vary the meaning
derived from the initial figures.

The following is a discussion of

each work in this series.
"Dana is to Steichen as Adam was to Even is a drawing that
I feel is particularly successful in dealing with the subtle relationship of imagery.

The larger circle is a distorted form of a cloven

hoof that becomes a world for the young woman.

Because of its

distortion, the hoof may be viewed as a container, a breast, and the
lower portion as the genital portion of a woman. The bitten apple
exists outside this world and fonns a delicate spatial relationship
with the large circle.

From the satisfied expression on the girl's

face, one may draw the conclusion that it was she who tasted the apple
and now exists in a world of sin but does not regret it.

The title

is derived from Steichen's photograph of "Dana and the Applen whose
images I used.
Color plays an important role in this drawing.

Except for

the blue, the hues are warm earth colors which produce a feeling of
nearthinessn and give a clue to the life style of the young woman.
The cloud-lace shapes of blue floating in front of the girl enhance the
surreal, atmospheric quality.
n1mogene 1 s Applen portrays an old woman separated from a world
upon which she seems to reflect.

The large, clouded apple in the sky
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may be a figment that her imagination has caught for a split second
and may disappear shortly.

Thus, a symbolic relationship exists

between this old woman and the 11 essence of appleness 11 •

This essence

is the intrinsic characteristic shared by all apples.

Apples appear

in different colors and types, but the idea of an apple remains universal.

This essence is also reflected in the apples she is peeling.

The religious connotation of original sin that is associated with
the apple may or may not have affected her life.

The body shapes

represented in the landscape help convey a surreal quality of her
world.
Color is used to separate Imogene from her world.

She appears

in black and white, while the colors in her world appear in their
natural order.

Color is also used to separate the large apple from

the surrounding clouds, along with changes in pattern.

Additional

colors, reds and warm grays, were used on the cloud formations inside
the apple to heighten the feeling of density.
The symbolism in 11 Apostle 1 s Mother 11 involves an overly sweet
grandmother image.

She appears as a guardian over her sheep, and

seems to drip with sentimentality.

The sheep appear in Christian

thought as symbols for the Apostles, the lamb was used as the sacrificial animal in antiquity, and in the New Testament it is the symbol
for Christ.

This symbol, along with that of the apple image, presents

an emotional impact with individual interpretation depending on the
experience of the viewer.

I also wanted to establish a metaphorical

relationship between the texture of sheep s wool, the surface structure
1

of the landscape, with the skin of the apple.

21

Color plays a nominal role here, for only a pale blue is used
in the sky.

Instead, I was interested in experimenting with sensi-

tively handled grays.
The drawing and print, Eve s Grandmother I & II
11

I

a condition involving the life cycle.

11
,

present

The Grandmother's pose suggests

four ideas: Orgasmic experience, phallic symbolism in the posture of
her head, exhaustion after birth, and death.

This cycle is placed in

a setting of a surreal nature, accomplished by spotlight shading of
the egg.
One of the reasons I made a print from the drawing was to
enrich the surface with texture and the addition of color.

The old

woman is printed in a gray-blue to create a greater illusion of distance between her and the apple.
My intention has been to organize and comment upon the body of
work completed during my Master's program at Central Washington State
College.

I consider the conclusion of my graduate program not as an

ending, but as a beginning for further investigations, which in turn
may lead to additional experimentation with the more personal style
I have developed during the latter part of my graduate studies.

